Bibliography
The Old English Newsletter 36:ii [Winter 2003] and focuses on King AEthelwulf's granting, recorded in the Anglo-Saxon Chronicle entry for 855, of one-tenth of his lands as alms. In 'Pristina Libertas: Liberty and the Anglo-Saxons Revisited' (TRHS 14[2004] 47-71), Julia Crick traces the transmission of the concept of and language for liberty from late antique sources to Anglo-Saxon England, and shows how it is applied in monastic contexts and thus becomes part of a written tradition which is itself transmitted into post-Conquest institutional memory. The appendices to the article list charters which make reference to libertas.
In Retribution, Repentance, and Reconciliation (StCH 40[2004] ), edited by Kate Cooper and Jeremy Gregory, Christopher M. Scargill examines 'A Token of Repentance and Reconciliation: Oswiu and the Murder of King Oswine' (StCH 40[2004] 39-46), shows how Oswiu's endowment of land in Deira and Bernicia signalled a reconciliation between the two peoples, and argues that Bede drew on a traditional view of Oswiu as guilty.
Victoria Thompson' s 'The View from the Edge: Dying, Power and Vision in Late Anglo-Saxon England' (ASSAH 12[2003] 92-7) (¼ Boundaries in Early Medieval Britain, edited by David Griffiths, Andrew Reynolds and Sarah Semple) surveys the classification of dying in Anglo-Saxon medical discourse, and then takes as its focus accounts of dying in AElfric's First Series Catholic Homily on the Holy Innocents and his Life of St Edmund, the Regularis Concordia and the Vita Eadwardi regis.
Landscapes of Monastic Foundation: The Establishment of Religious Houses in East Anglia c.650-1200, by Tim Pestell, provides a thorough examination of the material culture and documentary evidence for this important AngloSaxon religious network. Urban Growth and the Medieval Church: Gloucester and Worcester, by Nigel Baker and Richard Holt, includes chapters on both Gloucester and Worcester and the Church before 1100. In 'St Augustine's Abbey, Canterbury, and the ''First Books of the Whole English Church''' (in Swanson, ed ., The Church and the Book, pp. 32-45), Richard Emms investigates the identities and current whereabouts of the early medieval books described in the early fifteenth century by Thomas of Elmham as being at St Augustine's, and explores reasons for their being believed to have belonged to Augustine himself.
'Abbot Leofsige of Mettlach: An English monk in Flanders and Upper Lotharingia in the Late Tenth Century' (ASE 33[2004] 109-44) is the subject of Michael Hare's study. Hare reviews our knowledge of Leofsige's career, including his time at St Peter's Ghent, his commissioning of a new church for the monastery of Mettlach and his composition or commissioning of verse epitaphs for the tombs of his predecessors there, his book donations, and his activities as a physician. The appendix to the article notes references in the Miracula S. Liutwini and the Vita S. Adalberti to English pilgrims at Mettlach and Egmond.
Antonia Gransden surveys 'The Cult of St Mary at Beodericisworth and then in Bury St Edmunds Abbey to c.1150 ' (JEH 55[2004] 627-53) to show that the cult of St Mary continued to thrive at the site from its beginnings, despite the popularity from the reign of Athelstan onwards of that of St Edmund, and that Anselm was amongst its supporters. The ways in which Anglo-Saxon traditions were deployed in the post-Conquest period continue to attract attention. Paul Hayward's 'Gregory the Great as ''Apostle of the English'' in Post-Conquest Canterbury' (JEH 55[2004] 19-57) shows how Lanfranc's and Anselm's promotion of the cult of Gregory, 'far from being benign support of a worthy Anglo-Saxon observance, was an act of aggression targeted at their opponents ' (p. 21) , and that the opponents in question were the monks of St Augustine's.
Five of the essays in Cavill, ed., The Christian Tradition in Anglo-Saxon England: Approaches to Current Scholarship and Teaching, address the contexts of production of Anglo-Saxon literature. Catherine Cubitt's 'Images of St Peter: The Clergy and the Religious Life in Anglo-Saxon England ' (pp. 41-54) discusses the challenges of teaching the religious history of the early Middle Ages, and offers a case study which draws on references to and images of St Peter being tonsured like a clerk, which she uses to open out questions of the role of secular clergy. In 'Scandinavians and ''Cultural Paganism'' in Late Anglo-Saxon England ' (pp. 55-68) , Judith Jesch considers Scandinavian and English textual evidence-the latter including lawcodes and Wulfstan's Sermo Lupi ad Anglos-for this phenomenon. Elisabeth Okasha's examination of 'Memorial Stones or Grave-Stones? ' (pp. 91-101) addresses the fundamental question of the function of stones from Anglo-Saxon England which are inscribed with a personal name, and suggests two possible answers: 'personal commemorative stones' and a 'lapidiary liber vitae'. Barbara Raw shows how the study of Anglo-Saxon art can illuminate and expand students' understanding of devotional practices, in 'Pictures: The Books of the Unlearned? ' (pp. 103-19) . Jonathan M. Wooding considers 'Some Issues in the Teaching of Insular Medieval Theology ' (pp. 193-203) using data from a survey of students on the MA in Celtic Christianity at University of Wales Lampeter. Other essays from this collection are reviewed in Sections 5, 8, 9 and 10 below.
Many of the essays in Carver, ed., The Cross Goes North, offer new insights into the material, cultural and ideological contexts for the production of Anglo-Saxon literature. In particular, the following are of relevance: Carver's introduction: 'Northern Europeans Negotiate their Future ' (p. 3-13) (ASSAH 12[2003] 1-8), and he examines the ways in which Gildas's and Bede's accounts have determined scholarly understanding, and the possibility that 'Britain was subject to some of the common currents of the fifth-and sixth-century western Empire' (p. 1). K.R. Dark reassesses the evidence from texts, place names, cemetery archaeology and inscribed stones for 'Large-Scale Population Movements into and from Britain South of Hadrian's Wall in the Fourth to Sixth Centuries AD' (RMSt 29 [2003] 31-49), and concludes that there were perhaps only two such migrations: Britons from the east in the late fourth and fifth centuries, and Germanic people into the same areas in the mid-fifth century and later.
Anglo-Saxon England and its internal and international political connections are the subject of more scrutiny. Many of the essays in Reuter, ed., Alfred the Great: Papers from the Eleventh-Centenary Conferences, deal with political aspects of his reign. Those of particular relevance to this section are 'Placing King Alfred' by James Campbell (pp. 3-23) New work on the cultural context of Anglo-Saxon art was published this year and last. In The Ruler Portraits of Anglo-Saxon England, Catherine E. Karkov compares her primary materials to genealogies and regnal lists in Anglo-Saxon texts. The book examines five main subjects: Alfred; AEthelstan; Edgar and the royal women of the monastic reform; AElfgifu/Emma and Cnut; and Edward and the Godwines. Karkov's conclusion highlights the role of the book in Anglo-Saxon ruler images, and the place of these images as part of written history. Anna Gannon's The Iconography of Early Anglo-Saxon Coinage: Sixth to Eighth Centuries is an art-historical study of coinage from the late sixth century to c.792. It covers the numismatic background to AngloSaxon coinage and a very detailed analysis of its iconography.
Anglo-Saxon material culture continues to be discovered and to prompt new work. This year sees the first formal publication of the extraordinary site and finds at Prittlewell. Lionarons, ed., . Through an examination of Parker's early career, Bjorklund highlights the primary role of his interest in Church reform in his acquisition of and work on Old English manuscripts.
Literature: General
This year has seen the publication of several new textbooks, anthologies, and readers that greatly expand the range of materials available for teaching Old English to beginning students. Richard Marsden's much-awaited new textbook, The Cambridge Old English Reader, contains fifty-six individual texts, ranging from established favourites such as The Wife's Lament and The Battle of Maldon to less well known texts such as The Durham Proverbs and medicinal remedies from Bald's Leechbook. Each text is prefaced by a headnote that places it in its literary and historical context and is accompanied by extensive same-page glosses and notes that are intended to enable beginning students to read Old English fairly quickly. The reader also contains a comprehensive glossary at the back and a brief reference grammar of Old English and guide to grammatical terms. Stephen Pollington's First Steps in Old English (first published in 1997) has come out in a revised edition. The new edition features streamlined discussions of Old English grammar, as well as a general effort to clarify and simplify the material so that beginning students with no background in language learning can teach themselves Old English at home or experience greater ease in a more formal taught course. Daniel Donoghue's Old English Literature: A Short Introduction is a welcome new resource for introducing students to the cultural, material, and historical contexts of Old English literature. Organized around five major 'figures' from Anglo-Saxon culture, the Vow, the Hall, the Miracle, the Pulpit, and the Scholar, this accessible introduction is based on the author's deep knowledge of early English literature and culture and will aid students greatly in their efforts to synthesize and appreciate Old English texts. An important item from last year that escaped notice is Peter S. Baker's Introduction to Old English. Baker's innovative textbook is designed for students with little to no expertise in traditional grammar or language learning. 'Quick Start' sections begin most of the major chapters, allowing students to grasp the basics of grammar fairly quickly, while 'Minitexts' accompanying most chapters offer practice in reading and translating Old English. The book contains fourteen Old English readings and a comprehensive Old English glossary. Supplementary readings and exercises are available at the Old English Aerobics website at <www.engl.virginia.edu/OE/OEA/>, which complements the text. Elaine Treharne's Old and Middle English, c.890-c.1400: An Anthology is now available in a second edition. The revised edition contains three newly edited excerpts from late fourteenth-century texts: Piers Plowman, The Canterbury Tales, and Sir Gawain and the Green Knight. A very minimal amount of material from the first edition has been excised. The complexities of dating and identifying changes in Old English verse continue to inspire rigorous scholarship. Dennis Cronan studies 'Poetic Words, Conservatism and the Dating of Old English Poetry' (ASE 33[2004] 23-50). His goal is to analyse evidence provided by the limited distribution of certain poetic simplexes, which might then serve as an index of the poetic conservatism of the poems in which these simplexes occur. Beginning from the premise that patterns of word distribution and usage may offer some help in the ongoing project of dating Old English poetry, Cronan finds evidence of links (with respect to word distribution) among Genesis A, Beowulf, Exodus, Maxims I, and Widsith, and concludes that 'the most reasonable explanation of the conservative diction found in these poems is that the poems were composed in or around the eighth century' (p. 48).
The categories of verse and prose are usefully interrogated by Thomas A. Bredehoft in two publications this year. In 'AElfric and Late Old English Verse' (ASE 33[2004] 77-107), by identifying major differences between 'classical' and late Old English verse and then analysing AElfric's rhythmical compositions in the light of these differences, Bredehoft calls into question the common designation of AElfric's style as 'rhythmical prose'. He argues that AElfric's rhythmical compositions ought to be classified as poetry, and that we must thus rethink the breadth, scope, and extent of the Old English verse tradition.
In 'The Boundaries between Verse and Prose in Old English Literature' (in Lionarons, ed., Bredehoft examines what manuscript presentation can reveal about whether or not a text should be categorized as verse, and whether it was considered as such by Anglo-Saxon manuscript makers and readers. He shows that markers of the sort used to mark other kinds of textual boundaries are often used to distinguish verse of all kinds from surrounding prose. [MS] John Hines's Voices in the Past: English Literature and Archeology is an exciting new interdisciplinary study that shows how archaeology and literature may illuminate one another. Chapters 1 and 2 contain material that will be of special interest to Anglo-Saxonists. Chapter 1, 'Text and Context', offers an overview of the different ways in which material and literary artefacts may convey meaning, as well as a general discussion of the problems and possibilities for scholars embarking on interdisciplinary cultural history. Chapter 2, 'Knowledge and Vision in Old English Literature', brings these insights to bear on a range of Anglo-Saxon texts, including Beowulf, Andreas, Guthlac A, and Guthlac B. By integrating archaeological findings and textual analysis, Hines explores the extent to which Old English poetry may be guided by principles of realism, and concludes that there is a case to be made that an 'explicit/implicit dichotomy provides a much richer reading of this literature than an idealist/realist one ' (p. 70 [2004] 6-12). Fulk's essay is, in part, a response to Roberta Frank's critique of his earlier argument regarding the dialectal significance of the use of Old English weorc in the sense 'pain'. Fulk attempts to provide further evidence for his argument that 'in verse when we find weorc, which usually means labor, to have instead the meaning pain, it is because non-Anglian scribes have substituted this word for the unfamiliar but formally similar Anglian one [waerc]' (p. 6). Alfred Bammesberger writes on 'Old English Lama and its Morphological Analysis' (N&Q 51[2004] 342-4). He argues that Old English lama must not be classified as an adjective (as one would do for modern English 'lame') but should be analysed as a masculine substantive. In 'Old English Þ ıxlÞ/ ısl and the Origin of Thill' (N&Q 51 [2004] 5-7), Bammesberger provides a phonological explanation supporting Irene Wotherspoon's earlier contention that thill 'pole or shaft by which a wagon, cart, or other vehicle is attached to the animal drawing it' is derived from Old English þ ıxl.
An important essay from last year that escaped notice is Peter Dendle's 'Pain and Saint-Making in Andreas, Bede, and the Old English Lives of St. Margaret' (in Karant-Nunn, ed., Varieties of Devotion in the Middle Ages and Renaissance, pp. 39-52). Dendle's main focus is on the role of pain in hagiogenesis (saint-making), and on tracing the extent to which Anglo-Saxon writers portray suffering as a necessary component of sanctity. Dendle shows that the majority of Anglo-Saxon saints' lives reflect the anaesthetic tradition, in which martyrs do not actually feel the torments inflicted on them. The protracted depictions of saintly suffering in Andreas, the Tiberius Life of Margaret, and Bede's Martyrology thus stand out, in Dendle's view, as witnesses to an older, agonistic view of sanctity found in the (primarily Greek) writings of the fourth to sixth centuries, in which pain is depicted as an integral part of spiritual development.
The Exeter Book
The Exeter Book riddles have generated an unusually large and exciting body of scholarship this year. Rafal Boryslawski studies The Old English Riddles and the Riddlic Elements of Old English Poetry in order to identify structural patterns of riddlic composition. He offers a detailed analysis of the relationship between Aldhelm's Aenigmata and the Exeter Book riddles, and argues that both are constructed on the grounds of an identifiable structure of interrelations and interdependencies. He then analyses the Exeter Book riddles in relation to other Old English texts, and concludes that a certain predilection for the riddlic form may be found throughout the Anglo-Saxon literary corpus, suggesting that 'the Old English world-view might have been founded on the questioning disposition of the Anglo-Saxon mind and the desire for a shrewd insight into the nature of things' (p. 209). Anita R. Riedinger also focuses on patterns in the riddles, with particular attention to 'The Formulaic Style in the Old English Riddles' (SN 76[2004] 30-43) . She argues that the formulaic style is a key element in enabling the riddles to create and to sustain their enigmas, and shows how the use of formulaic phrases, concepts, and themes enables the riddler to simultaneously hint at and to deflect the particular riddle's solution. Riedinger concludes that 'the dominant technique of the riddles, then, reveals sophisticated riddlers composing for a culturally literate audience ' (p. 40) .
Two of the essays in Honegger, ed., Riddles, Knights, and Cross-Dressing Saints: Essays on Medieval English Language and Literature, deal with the Exeter Book riddles. Dieter Bitterli focuses on 'The Survival of the Dead Cuckoo: Exeter Book Riddle 9' (pp. 95-114). After a thorough discussion of the possible sources for the Anglo-Saxon writer's knowledge of the cuckoo's nesting behaviour (i.e. Pliny the Elder, Isidore of Seville, and various early Latin riddle collections), Bitterli analyses the cuckoo's transformation from dead embryo to living fledgling as emblematic of the reader's activity of riddlesolving: just as the young cuckoo survives at the expense of the other birds in the nest, so too, the true solution to the riddle emerges only by 'killing' the other, false solutions. This same collection features Susanne Kries's 'Fela ıŕ u´num eôa ı´ska´ldskap: Anglo-Saxon and Scandinavian Approaches to Riddles and Poetic Disguises ' (pp. 139-64) . Kries examines different uses of the riddle and the kenning in Old Norse and Old English texts and finds significant differences between the way these 'poetic disguises' are employed in the two literatures. Kries argues that while earlier Anglo-Latin enigmata and Old Norse stanzas tend to be identified as riddles by their literary contexts, such is far less often true for Old English riddles. This observation leads Kries to question whether the Exeter Book riddles should in fact been classified as a coherent body of riddling texts.
Daniel Tiffany provides a welcome analysis of theoretical issues raised by the study of Old English riddles in 'Lyric Substance: On Riddles, Materialism, and Poetic Obscurity' (in Brown, ed., Things, pp. 72-98). Tiffany's interest lies in investigating 'what lyric poetry may be able to tell us about the material substance of things and if what matters about the world in a poem holds any particular significance for the history of philosophical materialism' (p. 75).
By studying the talking objects in the Old English riddles, Tiffany is able to shed fresh light on such complex issues as the relationship between language and the material world, and between lyric poetry and the substance of things.
Two essays this year focus on individual riddles. In 'The Oyster and the Crab: A Riddle Duo (nos. 77 and 78) in the Exeter Book' (MP 101 [2004] 400-19), Mercedes Salvador examines the striking oppositions between the two creatures described in Riddles 77 and 78. She suggests that the two riddles were most likely designed to form a thematic pair, that the answer to Riddle 78 is the crab, and that 'the pairing of Riddles 77 and 78 was probably intended to suggest a parallel discussion of the allegorical roles of these two animals by a monastic audience in the context of the Benedictine Reform' (p. 419). Elena Afros studies 'Sindrum Begrunden in Exeter Book Riddle 26: The Enigmatic Dative Case' (N&Q 51[2004] 7-9). She argues that the phrase sindrum begrunden (6b) ought to be understood as appositive to mec (5b), and that the phrase does not express another stage of codex production but simply restates the idea that by the time it is cut with a knife the animal skin is already devoid of blemishes.
The elegies have generated a number of fine essays this year. Michael Matto's 'True Confessions: The Seafarer and Technologies of the Sylf' (JEGP 103 [2004] 156-79) sheds light on Anglo-Saxon understandings of personal identity. By drawing on contemporary theoretical writings and on discussions of subjectivity in Anglo-Saxon texts such as Maxims I and Solomon and Saturn, Matto is able to construct a rich and densely layered context for his subsequent analysis of selfhood in The Seafarer. Matto argues that The Seafarer dramatizes a series of transitions in the speaker's understanding of selfhood, and concludes that the problem of the sylf in Anglo-Saxon culture must be studied in terms of Anglo-Saxon mechanisms for the production of wisdom, confessional techniques for personal salvation, the heroic and elegiac injunctions to restrain one's inner impulses, and public rituals of communal reintegration. Melanie Heyworth's 'Nostalgic Evocation and Social Privilege in the Old English Elegies' (SN 76[2004] 3-11) provides a welcome theoretical treatment of nostalgia as depicted in Old English elegies. By drawing on psychological and sociological theories of nostalgia, and by analysing nostalgia as expressed in The Wanderer, The Wife's Lament, and The Husband's Message, Heyworth shows that nostalgia is 'an emotional process intrinsically linked with social sharing' (p. 9). She concludes that 'nostalgia . . . is not memory for the past's sake alone, but is also memory that promotes and prescribes action and emotion for the present and the future' (p. 9).
The complex representations of Christian and heroic ideals in the elegies have generated much interest. Santha Bhattacharji offers 'An Approach to Christian Aspects of The Wanderer and The Seafarer' (in Cavill, ed., pp. 153-61). Bhattacharji's goal is to provide strategies for helping students grapple with the problematic issue of Christian didacticism found in the second half of The Wanderer and The Seafarer. By engaging with Derridean theories of diffe´rance and the deferral of meaning, the riddling nature of Old English poetic language, and the discussions of human effort found in the biblical book of Ecclesiastes, Bhattacharji shows how a multi-faceted pedagogical approach may help students to appreciate and evaluate the Christian aspects of these poems. Thomas D. Hill significantly expands our understanding of Anglo-Saxon attitudes toward stoicism in his essay 'The Unchanging Hero: A Stoic Maxim in The Wanderer and its Contexts' (SP 101[2004] 233-49) . By tracing the ideal of apatheia (equal indifference to joy or to sorrow) as depicted in Old English and Old High German texts, in classical and Christian writings, and in Old Norse-Icelandic literature, Hill shows that The Wanderer exhibits a suspicion of and a contempt for the ideal of happiness, and that such sentiments played a powerful role in Anglo-Saxon warrior culture. James M. Palmer also sheds fresh light on The Wanderer in 'Compunctio and the Heart in the Old English Poem The Wanderer' (Neophil 88 [2004] 447-60). Palmer analyses the medically derived (now religious) doctrine of compunction as it evolved from Scripture and was developed by such writers as Climacus, Jerome, Isidore, and others, and demonstrates that 'The Wanderer can be read as a poem about the narrator's journey through and experience of the Divine gift of compunction' (p. 457).
The female-voiced elegies continue to attract new analysis. In 'Sexing Political Tropes of Conquest: ''The Wife's Lament'' and Layamon's Brut' (in Pasternack and Weston, eds., Sex and Sexuality in Anglo-Saxon England: Essays in Memory of Daniel Gillmore Calder, pp. 203-33), Dolores Warwick Frese analyses erotic and political tropes in both The Wife's Lament and the story of Locrin and AEstrild in Layamon's Brut. By identifying the very similar sexual-political themes that appear in these texts, and by using Bede's discussion of Lot's wife in his De Arte Metrica et De Schematibus et Tropis as a frame for 'looking back' on the oral and textual traditions of the past, Frese reads The Wife's Lament as a 'poetically modeled experience of wrenching political history rather than as some purely personal account of love gone bad' (p. 204). James J. Donohue's '''Of this I can make no sense'': Wulf and Eadwacer and the Destabilization of Meaning' (MedFor 4[2004] online, no pagination) offers a useful overview of scholarship on Wulf and Eadwacer. Donohue seeks neither to offer a new interpretation of the poem nor to suggest that the poem refuses interpretation, but rather to explore how modern scholars have constructed meaning for Wulf and Eadwacer, and, more broadly, to explore the nature of meaning itself in relation to various understandings of 'context'. Alfred Bammesberger offers two useful notes on difficult lines and phrases. In 'Christ I: The Beginning of the First Eala' (N&Q 51 [2004] 112-14), he re-examines lines 18-21 of Christ I, proposes that both eadga[n] (l. 20a) and oþrum (l. 20b) should be taken as dative singular, and offers a new translation for lines 18-21. In 'The Old English Phoenix, Lines 3b-6' (N&Q 51 [2004] 223-5), Bammesberger argues that lines 3b-6 do not suggest that the land of the Phoenix is inaccessible to everyone, but rather that access to this land is only granted to a few people, including both high-ranking folk and possibly also those of lower social status. For Robert M. Butler's article on the place of production of the Exeter Book, see Section 2 above.
The Poems of the Vercelli Book
Elene continues to inspire new analysis. Cynthia Wittman Zollinger offers an insightful study of 'Cynewulf's Elene and the Patterns of the Past' (JEGP 103[2004] 180-96). By examining Cynewulf's treatment of legend, history, and tradition, Wittman Zollinger shows that, in Elene, Cynewulf offers an example for reuniting his own culture's fractured past and for resolving the breach between Christianity and its Judaic roots. She offers careful close readings of the poem's treatment of time, with particular emphasis on the tonal and thematic shifts as Cynewulf moves from pagan past to Christian future, and concludes that, despite its demonstrable failures as a historical record, Elene offers a powerful perspective on the crafting of history and on the ways in which poetry was used to establish Christian ownership of Hebrew tradition. Jane Chance revisits the complex gender dynamics of the founding of the early Church in 'Hrotsvit's Latin Drama Gallicanus and the Old English Epic Elene: Intercultural Founding Narratives of a Feminized Church' (in Brown, McMillin, and Wilson, eds., Hrotsvit of Gandersheim: Contexts, Identities, Affinities, and Performances, . By examining gender relations in both Gallicanus and Elene, as well as the cultural contexts in which these texts were produced, Chance shows how 'these two roughly contemporary literary works, one Anglo-Saxon and one Saxon, form a complementary whole to illustrate the feminization of the early church, that is, reliance on female rather than male agency . . . and upon process as essentially spiritual rather than martial ' (p. 195) .
Ananya Jahanara Kabir looks 'Towards a Contra-Modern Aesthetics: Reading the Old English Andreas Against an Image of the Virgin of Guadalupe' (in Petersen, Clu¨ver, and Bell, eds., Signs of Change: Transformations of Christian Traditions and Their Representation in the Arts, 1000-1200, pp. 31-50). In this probing study of aesthetics and modernity, Kabir brings together the Old English saint's life Andreas and a postcard image of the Virgin Mary from contemporary Mexico to show how cultural products marginalized by modernity and its aesthetics may be recuperated by breaching boundaries between the medieval and the modern. By analysing these two very different products of Christian culture in the light of aesthetic theories derived from Kant and Adorno, Kabir is able to argue for an alternative, 'contra-modernist' aesthetics that 'rehabilitate[s] art as process, reception as participation and aesthetic experience as pleasure' (p. 32).
Alfred Bammesberger investigates 'Old English Willan Brucan in Andreas, Line 106b' (N&Q 51[2004] 3-5) to argue that the manuscript reading willan brucan in fact represents an authorial willum brucan and that lines 105b-106 are thus correctly translated as 'where you may forever joyfully partake of glory'. Bammesberger also comments on 'The Half-Line Unforht Wesan in The Dream of the Rood' (NM 105 [2004] 327-30). He argues against the widely adopted emendation of unforht in line 117b to [a]nforht 'very afraid', and suggests that a suitable contextual meaning for unforht can be achieved by omitting ne in line 117a.
The Junius Manuscript
While 2003 witnessed numerous publications on the Junius 11 poems, 2004 has been relatively quiet. Phyllis Portnoy writes on 'Biblical Remnants in Hebrew, Greek, Latin, and Old English' (in Egan and Joyal, ed., Daimonopylai: Essays in Classics and the Classical Tradition Presented to Edmund G. Berry, pp. 319-39). She traces the idea of the 'remnant' in early scriptural narrative, where it often denotes the survivors of a calamitous event, in the prophetic, apocryphal, and rabbinical writings, where the motif acquires messianic and then apocalyptic connotations, and finally in Christian writings, in which survival is typically depicted as salvation. Portnoy finds that the Junius Codex contains instances of the remnant motif that reflect this latter development, and concludes that 'in its presentation of Old Testament narrative, and particularly in its usage of the ancient biblical motif of the ''remnant,'' it participates in a process of ''learned'' translation-cum-exegesis hitherto documented only in the languages and writings of the earlier [Alfredian] periods' (p. 319).
For Bernard J. Muir's digital edition of the manuscript, see Section 2 above.
The Beowulf Manuscript
The Beowulf manuscript continues to intrigue scholars. As usual, some of this year's work is centred on translations. A number of studies this year take up the topic of Beowulf and subjectivity. Judy Anne White's Hero-Ego in Search of Self: A Jungian Reading of Beowulf 'propose [s] an alternative means by which to examine the distinctive fusion of historical, mythological, and poetic elements that make up the whole of Beowulf' (p. 1). Drawing on Jung's understanding of psychological individuation as entailing the ego's confrontation with personal archetypes, White analyses the poem's three battles as representations of Beowulf's struggle to achieve self-knowledge. She argues that this struggle is a universal phenomenon, thus explaining why the poem continues to resonate for modern readers.
Kate Koppelman discusses 'Fearing My Neighbor: The Intimate Other in Beowulf and the Old English Judith' (Comitatus 35[2004] 1-21). By drawing on theories of monstrosity and 'otherness' proposed by Freud, Lacan, and Deleuze and Guattari, Koppelman seeks to show that, 'for a hero or heroine to come into being at all, he or she is bound by necessity to not only come into contact with the demonic, but to take a part of that demonic identity away with him or her ' (p. 20) . Russell Rutter writes on 'Identity Politics and the Fragility of Civilization: Teaching Beowulf in the Context of General Education' (SMRT 11[2004] 7-17). Rutter's essay brings together personal reflections and poetic analysis to offer strategies for making Beowulf relevant and meaningful to General Education students.
Stefan Jurasinski produces new insights into the ways in which nineteenthcentury scholarship has shaped modern understandings of Beowulf. In 'The Ecstasy of Vengeance: Legal History, Old English Scholarship, and the ''Feud'' of Hengest' (RES 55[2004] 641-61), Jurasinski shows that nineteenthcentury views of vengeance and blood feud as characteristically Germanic institutions have engendered an undue emphasis on the role that these behaviours play in Beowulf and ultimately left us with a distorted view of the Finn episode's legal situation. Jurasinski also evaluates 'Beowulf 73: ''Public Land,'' Germanic Egalitarianism, and Nineteenth-Century Philology' (JEGP 103[2004] 323-40) . By analysing the literary and historical contexts for this vexed passage, in which we are told that Hrothgar intended to distribute all that God had given him with the exception of the folcscaru and the lives of men, Jurasinski shows that Beowulf 73 refers to the royal donation of land and that folcscaru refers to ancestral lands rather than to a national fund of land.
The poem's composition and formal elements continue to generate rigorous scholarship. B.R. Hutcheson analyses 'Kaluza's Law, The Dating of Beowulf and the Old English Poetic Tradition' (JEGP 103[2004] 297-322). Expanding on ideas set forth in his 1995 book Old English Poetic Metre, Hutcheson seeks to provide further evidence that Kaluza's law is propagated in Old English poetic texts by the Old English formulaic tradition and not by the living phonology of Old English at the time when any given poem was composed. He analyses rates of adherence to Kaluza's law for Beowulf and for Old English poems written in the tenth century or later, and concludes that there is no statistical difference between these rates, and that 'Kaluza's law cannot be used to assign Beowulf to a precise date' (p. 298). Hideki Watanabe investigates the 'Textual Significance of the Sentences in the Form of þaet waes god cyning in Old English Poems' (in Hiltunen and Watanabe, eds., Approaches to Style and Discourse in English, pp. 135-64). Watanabe analyses this formulaic expression as found in Beowulf and also broadens his study to include examples in which the phrase þaet is/waes is followed by any two elements. He concludes that 'this type emerges as a formula employed to end various units of a body of text' and that while 'the typical form is a short exclamatory sentence occupying a b-verse . . . there are [also] longer variants which run on into the next a-verse or full line ' (p. 152 Studies, . This essay focuses mainly on the textualization of South Slavic oral epic, and includes brief remarks on the Homeric poems and Beowulf. Foley concludes that the apparently partial nature of Beowulf cannot be seen as a palaeographical or artistic blemish, and that 'the ''digressions'' are symptomatic, not of a problematic text, but rather of the operation of traditional referentiality ' (p. 116 ). An item from last year that escaped notice is Chris Golston and Tomas Riad's study of 'Scansion and Alliteration in Beowulf' (Jahrbuch fu¨r Internationale Germanistik 35 [2003] 77-105). This essay seeks to outline a model of metrical scansion for Beowulf and to show that alliteration offers a chief aid in scanning the poem into structured metre.
Several essays this year revisit the long-standing question of Beowulf's complex relationship to Germanic and Christian tradition. Paul Cavill studies 'Christianity and Theology in Beowulf' (in Cavill, ed., and shows that the Christianity found in Beowulf is neither confused nor deliberately vague. Cavill maintains that, at various points, both the poem and its characters express a New Testament understanding of God, the devil, judgement, and heaven and hell, and that the religious language and ideas of Beowulf show clear similarities to other more explicitly Christian poems. Richard Bodek's 'Beowulf' (Expl 62[2004] 130-2) offers a brief new reading of Hrothgar's 'sermon' as urging Beowulf to embrace traditional Germanic codes rather than Christian ones, and suggests that the speech in fact reveals God's fickle and untrustworthy nature. Damian Fleming's 'Eþel-weard: The First Scribe of the Beowulf MS' (NM 105[2004] 177-86) focuses on the scribe's use of runes in the Beowulf manuscript. By analysing the three instances in which a rune is used rather than the term eôel, Fleming shows that runes appear at moments when the scribe is concerned to emphasize the ancient Germanic past.
Personal and social conflict in Beowulf are the subject of two new essays this year. Thomas L. Wymer and Erin F. Labbie examine 'Civilized Rage in Beowulf' (Heroic Age: A Journal of Early Medieval Northwestern Europe 7 [2004] online, no pagination). They argue that the Beowulf-poet draws a sharp distinction between controlled and uncontrolled rage, with the former seen as beneficial to the development of social relations and nation and the latter seen as damaging to civil interaction and the formation of society. Joshua R. Eyler is concerned with 'Reassessing the Wrestling in Beowulf' (ELN 41[2004] 1-11). Rejecting Frank Peters's earlier view that the wrestling scene between Beowulf and Grendel takes the form of hryggspenning (a type of Norse combat wrestling), Eyler proposes that the battle stems instead from a Greek/Roman wrestling tradition with which the Anglo-Saxons may have been more familiar.
A number of brief essays shed new light on much-debated words and phrases. Bruce Mitchell re-examines 'OE Befeallen in Beowulf, Line 1126A' (NM 105[2004] 187-9). He rejects Alfred Bammesberger's suggestion that befeallan refers to Frysland, and argues for the traditionally accepted interpretation of befeallan as referring to wigend. Carole Hough investigates 'Beowulf: Lines 480b and 531a: Beore Druncen Again' (Neophil 88[2004] 303-5).
Hough reminds us that the term beor refers primarily not to a malt-based drink but to a much more potent substance made from fermented fruit juices and honey, and that the phrase beore druncen should be translated as either 'drunk with alcohol' or 'intoxicated by strong drink'. Alfred Bammesberger reconsiders 'The Half-Line bega folces (Beowulf, 1124a)' (NM 105[2004] 21-3). Reminding us that the usual translation of bega folces as 'of both nations' cannot be sustained on account of the fact that folces is clearly a genitive of the singular, Bammesberger argues that bega 'of the two' refers to Hnaef and his nephew and that the half-line should be translated as 'of the troop of the two [men]'.
Two scholars this year draw on writings composed many centuries after Beowulf in order to elucidate the poem. Martin Puhvel identifies 'A Seventeenth-Century Parallel to the Circling of Beowulf's Barrow' (NM 105[2004] 33-5). Noting that Robert Herrick's poem 'The Dirge of Jephthah's Daughter: sung by the Virgins' contains a reference to mourners verbally venting their grief while circling a grave, Puhvel argues that if this rite of mourning was practised as late as the seventeenth century, the similar instance in Beowulf most likely reflects contemporary Anglo-Saxon practice rather than the influence of ancient literatures. Pearl Ratunil investigates 'A Letter from Benjamin Thorpe to George Oliver Concerning John Mitchell Kemble and Beowulf' (N&Q 51 [2004] 109-12). This letter, dated November 1832, was recently discovered in the University of Illinois at Chicago copy of Thorpe's Grammar. Ratunil argues that the letter 'not only demonstrates how the intersecting lines of communication between antiquarians of the early nineteenth century facilitated scholarship in Anglo-Saxon studies, but it also hints at the stir which the anticipated publication of Kemble's Beowulf was rousing among English antiquarians in the closing months of 1832 ' (p. 112 ).
An item from last year that escaped notice is David Herman and Becky Childs's study of 'Narrative and Cognition in Beowulf'(Style 37 [2003] 177-89). Taking Beowulf as their primary test case, Herman and Childs examine how narrative may support or enable human cognition, and how stories may help readers to organize varied and often conflicting bodies of knowledge.
Other Poems
Daniel Paul O'Donnell has produced two new essays on Caedmon's Hymn. In 'Numerical and Geometric Patterning in Caedmon's Hymn' (ANQ 17[2004] 3-11), O'Donnell revisits the question of whether the poem's formal structures are the result of authorial purpose or pure chance, and concludes that 'only in the case of the Hymn's use of multiples of three and . . . perhaps its use of four and five as structural principles, does there seem to be compelling and for the most part consistent evidence that the patterns in question are an integral part of the poem's design' (p. 9). In 'Bede's Strategy in Paraphrasing Caedmon's Hymn' (JEGP 103[2004] 417-32), O'Donnell considers the change in tone that occurs midway through Bede's Latin paraphrase of the Hymn. Building on Andy Orchard's suggestion that several phrases in the second half of the Hymn can be accommodated within the Latin hexameter line, O'Donnell argues that Bede's adoption of hexameter cadences at this point in the Hymn ought to be understood as an aesthetic response to the increased variation found at this point in the Old English original. He concludes that 'Bede's careful substitution of Latin hexameter cadences for Caedmon's appositive variation constitutes important, though implicit, evidence for contemporary recognition of the aesthetically important role such variation plays in Anglo-Saxon vernacular poetry' (p. 430).
Two scholars this year shed light on the Ruthwell Crucifixion Poem, with particular attention to the relationship between word and image. Mary Dockray-Miller studies 'Maternal Sexuality on the Ruthwell Cross' (in Pasternack and Weston, eds., pp. 121-46). She focuses mainly on representations of the Virgin Mary and the maternal body as depicted on two of the monument's panels (i.e. the Annunciation and the Flight into Egypt), with a brief discussion of how the runic inscriptions that comprise the Ruthwell Crucifixion Poem may contribute to readers' understanding of these panels. By analysing the depictions of Mary on the Ruthwell monument in relation to other sculptures in which the annunciate Mary appears in a more abject position in relation to Gabriel, Dockray-Miller makes a fascinating case for the sculpture's audience as possibly including women, and, more broadly, for expanding our understanding of sexuality to include 'maternal sexuality', in which the object of desire is neither male nor female but rather the experience of maternity itself. Chapter 2 of Maidie Hilmo's Medieval Images, Icons, and Illustrated Literary Texts: From the Ruthwell Cross to the Ellesmere Chaucer focuses on 'Visual and Verbal Manifestations of the Dual Nature of Christ on the Ruthwell Cross'. Hilmo shows that the runic passages and panels on the Ruthwell monument do not simply translate each other but rather create a 'field of force' that encourages readers to think associatively, both visually and verbally, and to recall other depictions of Christ's divinity and humanity. She argues that the runes convey the sense that sacred mysteries must be unlocked by the viewer, and, more broadly, that 'the Ruthwell Cross gives evidence of a developing intimacy between vernacular texts and visual manifestation, both accessible to an English audience gaining confidence in their own national identity and its expressions ' (p. 58) .
Daniel Anlezark offers 'Three Notes on the Old English Meters of Boethius' (N&Q 51 [2004] 10-15) in order to shed light on the vexed question of authorship. He focuses on three places in the Meters that exhibit substantial differences from the Old English prose version (and hence seem to challenge Alfredian authorship), and concludes that these differences can all be accounted for by other factors: the requirements of putting prose into verse, scribal alteration, and Alfred's ongoing interest in ideas found in the De consolatione philosophiae. Graham P. Johnson investigates the 'Mistranslation of classica saeva in the Old English Boethius' (ANQ 17 [2004] 12-18). Noting that Alfred mistranslates classica (in both the prose and verse versions) as sciphere 'naval force' rather than as 'trumpet calls', Johnson concludes that Alfred's mistake can be attributed not to a poor knowledge of Latin but rather to a common and understandable mistranslation of an uncommon Latin word. Stefan Jurasinski offers an intriguing study of 'The Rime of King William and its Analogues' (Neophil 88[2004] 131-44) . Jurasinski begins by reviewing what we know about this late eleventh-century end-rhymed poem that appears only in the Peterborough Chronicle's 1087 entry, and then offers a thorough discussion of the poem's subject and historical context: William the Conqueror's establishment of the 'New Forest' (a Royal Game Preserve) and contemporary Norman legislation that prohibited poaching and sought to protect the liberty of forest animals. By analysing the Rime in the light of twelfth-century analogues, Jurasinski shows that it is not an illiterate production drawn from popular ballads, but rather a literate composition that takes its place at the head of a tradition of anti-forest polemics.
Two important items from last year escaped notice. Antonina Harbus has produced an intriguing study of 'The Situation of Wisdom in Solomon and Saturn II ' (SN 75[2003] 97-103) . She offers a detailed analysis of the vocabulary of wisdom and the enunciation of its mental context in Solomon and Saturn II, and argues that the poet portrays wisdom as a quality that is both innate and also capable of development through demonstration. Harbus concludes that the discussion between Solomon and Saturn, as well as Saturn's growing appreciation for Solomon's wisdom, effectively suggest that wisdom may be increased and defined through human exchange. Marijane Osborn writes on 'Norse Ships at Maldon: The Cultural Context of aeschere in the Old English Poem ''The Battle of Maldon''' (NM 104[2003] 261-80). Osborn's goal is to examine the style of the ships that would have landed on the seaward side of Northey Island and thus to help modern readers envision how those ships might have signified for both the Maldon-poet and the Anglo-Saxons who fought at Maldon. In a richly detailed essay that moves from philological investigation of the term aeschere (the poet's term for the invading Viking army) to an analysis of early medieval shipbuilding practices, Osborn shows how the Norse ships that brought the aeschere from far away 'express the cultural implications of a larger confrontation, the Viking encroachment soon to colonize England' (p. 277).
Prose
Pasternack and Weston, eds., Sex and Sexuality in Anglo-Saxon England, covers a wide range of prose texts as well as some poetry (the articles on which, by Dolores Warwick Frese and Mary Dockray-Miller, are reviewed in Sections 5 and 9 above). The volume's introduction, by Pasternack and Weston (pp. xix-xlix), provides a detailed analytical overview of scholarly work to date on medieval, and in particular Anglo-Saxon, sexualities, and outlines the essays to follow in the volume. Its first section, 'Same-Sex Acts and Desires: Systems of Meaning', contains R.D. Fulk, 'Male Homoeroticism in the Old English Canons of Theodore' (pp. 1-34), which notes that penitentials are 'arbitrary witnesses' (p. 7), and proceeds to retranslate and examine the chapter on fornication in both the Latin and Old English Canons of Theodore and to compare it to other Anglo-Saxon uses of sodomita, mollis and baedling. Weston's 'Sanctimoniales cum sanctimoniale: Particular Friendships and Female Community in Anglo-Saxon England ' (pp. 35-62) opens with the story of Torhtgyth, companion of Ethelburga, from Bede's Historia Ecclesiastica, and uses this and other examples to suggest that such narratives of female homosocial relationships might be designed to provoke anxiety in a female audience, and thus to 'stifle same-sex relationships' (p. 37). Weston then shows how early penitentials and monastic rules and Rudolf of Fulda's Life of Saint Leoba display similar anxieties about close female relationships. 'Gregory's Boys: The Homoerotic Production of English Whiteness', by Kathy Lavezzo, is an illuminating study of AElfric's version of the story of Gregory's encounter with the English slave-boys in Rome as an example of 'the imbrication of national and queer desires in Anglo-Saxon England' (p. 68). The second section, 'Sexualities of the Virgin and the (Virgin) Mother', contains Pasternack's 'The Sexual Practices of Virginity and Chastity in Aldhelm's De virginitate' (pp. 93-120), which offers a detailed reading of De virginitate as 'a treatise on the sexual practices of virginity, virginitas, and sexual abstinence, castitas' (p. 93), which has the effect of reinforcing the association of the feminine with procreation. Dockray-Miller's study of the Ruthwell crucifixion poem is also in this section. The third and final section contains 'The Language of Rape in Old English Literature and Law: Views from the Anglo-Saxon(ist)s' by Shari Horner (pp. 149-81), which draws on law codes, Apollonius of Tyre, saints' lives, and other didactic texts to suggest that representation of and responses to sexual violence in Old English literature are numerous, and also 'symptomatic of a larger concern with the regulation of the Christian subject' (p. 151). Andrea Rossi-Reader's 'Embodying Christ, Embodying Nation: AElfric's Accounts of Saints Agatha and Lucy ' (pp. 183-202) shows how lives of female saints are particularly suited to nationalistic interpretations, and how AElfric makes his female saints non-reproductive in life, and thereby productive for Christianity. Frese's essay on 'The Wife's Lament' and Layamon's Brut closes this section and the collection.
In 'The Making of the Canons of Theodore' (Peritia 17-18[2003-4] ' (p. 12) . Alfredian literature and the context of its production are treated in seven of the essays in Reuter, ed., Alfred the Great: Papers from the EleventhCentury Conferences. Michael Lapidge examines 'Asser's Reading' (pp. 27-47) through a search of electronic databases of classical and Christian Latin authors, and suggests that Asser had access to a wider range of sources than was previously thought. In an appendix to the essay, Lapidge sets out the detail of his response to Alfred Smyth's argument that Asser's Life is a later forgery. David Howlett's 'Alfredian Arithmetic-Asserian Architectonics' (pp. 49-61) draws on his earlier work to present an outline of the structure of Asser's Life of Alfred and to make the case that it 'is an integrated authentic work of architectonic genius' (p. 49). In 'The Anglo-Saxon Chronicle and the Idea of Rome in Alfredian Literature' (pp. 63-77), Susan Irvine begins by noting the striking Chronicle entry for 899, which reports that no mission to Rome happened in that year, and proceeds to investigate why this might have been so worthy of report. Irvine's examination of references to Rome elsewhere in the Chronicle and representations of Rome in other Alfredian texts shows a high awareness of its significance 'for England's attempt to establish itself as a significant force in Christian history in the late ninth century' (p. 77). Janet Bately's 'The Alfredian Canon Revisited: One Hundred Years On' (pp. 107-20) reviews scholarship on the extent of the canon, and on how much of it might be Alfred's own work. Allen J. Frantzen studies 'The Form and Function of the Preface in the Poetry and Prose of Alfred's Reign ' (pp. 121-36) . Drawing a distinction between a 'prelude'-in which the reader overhears 'the writer . . . talking to himself'-and an 'overture'-which 'speaks directly to the audience about the work' (p. 125), Frantzen argues for the necessity of reading each Alfredian preface in the context of its manuscript. Malcolm Godden's 'The Player King: Identification and Self-Representation in King Alfred's Writings' (pp. 137-50) notes Alfred's interest in dialogue literature and the voice-switching in texts associated with him, and argues that the Old English translations of the Soliloquies and of the Consolation of Philosophy 'show a remarkable sympathy with the position of the thegn or adviser cast out of his king's favour ' (p. 150) . In 'The Power of the Written Word: Alfredian England 871-899' (pp. 175-97), Simon Keynes surveys scholarship on the written sources for Alfred's reign, re-examines the evidence for the picture of a decline in learning and book production given in the preface to the Old English Pastoral Care, and emphasizes the Alfredian regime's reliance on the written word. Alice Sheppard's Families of the King: Writing Identity in the 'Anglo-Saxon Chronicle' tracks the presentation of Alfred, AEthelred, Cnut and William in the different versions of the Chronicle, and argues for an overriding and coherent narrative which defines a kingdom and its people.
'Diogenes the Cynic in the Scholastic Dialogues Called De raris fabulis' is the subject of Scott Gwara's study (ANQ 17:i[2004] 3-6), which examines apparent confusions in this text, preserved in a tenth-century manuscript from Cornwall (Oxford, Bodleian Library, Bodley 572), and suggests that these might be the result of cultural-linguistic unfamiliarity.
AElfrician prose, including his rhythmic prose, provides a focus for more new work. Robert Upchurch's 'For Pastoral Care and Political Gain: AElfric of Eynsham's Preaching on Marital Celibacy' (Traditio 59 [2002] 39-78) focuses on AElfric's ideology on celibacy in marriage, as he directed it at lay audiences for his preaching texts. Through a careful study of AElfric's interpretations of claennys, Upchurch highlights the importance of observant laity for AElfric's project, notes AElfric's 'efforts to create points of contact between lay folk and reformed clergymen' (p. 76), and argues 'the possibility that a disdain for the married, secular clergy in England informs, if not motivates, his exhortations to the laity to practice greater asceticism and more orthodox belief' (p. 71). Jane Roberts's 'The Rich Woman and her Sealed Letter' (ANQ 17:ii[2004] 
